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A n  Inklings' Bibliography
( 3 l )  C om piled b y  Joe R . C hristopher
B ailey , K enneth  V. "Aliens fo r  th e  A lienated ,"  197-210. 
Storm  W arnings: S c ien ce  F iction  C on fron ts th e
F u tu re . Ed. G eorge B. S lu s se r , Colin G reenland , 
and Eric S. Rabkin. C arbondale: S o u th ern  Illin o is  
U n iv e r is i t y  P r e s s  (A lt e r n a t iv e s  s e r ie s ) ' ,  1987. 
[T olk ien  a llu sio n , 200]
An e s s a y  d is c u s s in g  T o y n b ee’s  term s archaism  
and fu tu r ism , a s  u se d  in  A S tu d y  o f  H istory  and a s  
tak en  "to be re a c tin g  a g a in s t  or d e s tr u c t iv e  o f th e  
con tem p orary  e th o s  w ith in  w h ich  th e y  ex ist"  (199-200). 
"C ontem porary ’r e tu r n  to  o r ig in s ’ m ovem ents h ave  
e x is te d  in  p ara lle l w ith , and  h a v e  o ften  draw n s u s ­
ta in in g  im agin ative  im p etu s from , a p ro lifera tio n  o f  
M iddle Earth [s ic ]  fa n ta s ie s , in c lu d in g  r e g r e s s io n  a s  
far  back a s  to  th e  P liocene" (200). When B ailey  tu r n s  
to  fu tu r ism , in  h is  s e n s e , he a lso  d is c u s s e s  th e  a lien s  
in  SF an d  h e  d o e s  n o t  r e tu r n ,  s u b s t a n t ia l ly ,  to  
archaism  and i t s  d a n g ers .
B rin ey , R obert E. From an  u n tit le d  e d ito r ia l colum n.
C ontact I s  Not a V erb , No. 41 (March 1987), 2 -3 .
"The h ig h lig h t o f  th e  F all w as in  a n o th er  lea g u e  
en tire ly : th e  s ta g e  p ro d u ctio n  o f an ad ap ta tion  o f  
T olk ien ’s  Lord o f  th e  R in gs b y  th e  C anadian T h eatre  
S a n s Fil — perform ed  b y  a com bination  o f liv e  a c to r s  
and  r o d -a n d -c a b le  p u p p e ts . T he sam e g ro u p  d id  a 
s ta g e  v e r s io n  o f T he H obbit a t th e  Olympic A rts F e s t i­
v a l in  Los A n g e les  in  1984. A dvan ce r e v ie w s  w ere  
som ew hat m ixed, b u t in tr ig u in g , so  I d ec id ed  to  ta k e  a 
ch a n ce . The f ir s t  few  m in u tes w ere n o t p rom isin g  
— H obbits are , b y  th e ir  v e r y  n a tu re , c u te s y , and  
B ilbo’s 111th b ir th d a y  p a r ty  th rea ten ed  to  d is so lv e  
in to  D isn e y n e ss  a t a n y  moment. B ut o n ce  th e  q u e s t  
w as b e g u n , th e  F ellow sh ip  p rep a red  to  sp en d  th e ir  
f ir s t  n ig h t in  th e  fo r e s t  —  and alm ost sub lim inal 
e le c tr o n ic  humm ing f illed  th e  th e a te r , accom panied  by  
om inous sn o r ts  and h e a v y  b rea th in g ; th en  th e  Dark 
Rider ap p eared  —  a c loak ed  f ig u r e  m ounted  on  a 
g ig a n t ic , s le e k  b lack  h o rse  w ith  a w h ite  sk u ll fo r  a 
head , e y e s  g low in g  lik e  red  co a ls , c lo u d s  o f v a p o r  
com ing from  it s  n o s tr ils . I ’m su r e  I w a sn ’t th e  o n ly  
one in  th e  a u d ien ce  to  tu rn  to  in s ta n t  gooseb u m p s. 
From th a t moment I w as c a p tiv a te d , w a tch in g  T o lk ien ’s  
w orld come to  life  b efo re  my e y e s . I w as s c a r c e ly  co n ­
sc io u s  o f th e  b la ck -c la d  p u p p e te e r s  s c u r r y in g  around  
in  th e  b a ck g ro u n d . T he p u p p e ts  w ere  rea l: th e  e lv e s ,  
p r e te r n a tu r a lly  ta ll and th in  and b ea u tifu l and n on ­
human; T reeb eard  th e  Ent, a  m arvellou s tw e n ty - fo o t -  
ta ll ta lk in g  tree ; th e  g ig a n t ic  S helob  th e  sp id er; and  
th e  B alrog, d e s e r v in g  o f  a ll th e  L ovecra ftian  a d je c ­
t iv e s  su ch  a s  ’sq u am ou s’ and ’r u g o s e ’, e n te r in g  from  
th e  back  o f th e  auditorium  and  o o z in g  i t s  w ay dow n  
th e  a is le , s n u ff lin g  a t th e  a u d ien ce , and f in a lly  clim b­
in g  o v er  th e  o r c h e s tr a  p it  and  on to  th e  s ta g e  for  it s  
b a ttle  to  th e  death  w ith  G andalf th e  w izard . T here w as 
Sarum an and h is  m inion W orm tongue, com ic and  e v il a t 
th e  sam e time; th e  fu l l- s c a le  b a tt le  o f M inas T irith , 
w ith  r iv a l w ar m ach ines tr u n d lin g  on to  th e  s ta g e  and  
d is g o r g in g  w h at seem ed lik e  h o rd es  o f  w arriors; and  
at th e  clim ax, slim y Gollum b it in g  o ff  F rodo’s f in g e r  
w ith  th e  One R ing, and fa llin g  in to  th e  f ir e s  o f  M ount
Doom. B rillian t p u p p e tr y , co stu m in g , so u n d  e f f e c t s ,  
m usic, b lack  l ig h t  and  la s e r s  —  th e  g o o seb u m p s are  
b ack , ju s t  from  th e  m em ory. I’d lo v e  to  s e e  i t  again ."
B ryan t, Mark. R iddles: A n cien t and  M odern. New York: 
P eter  B ed rick  B ooks, 1984. (O rig in a lly  p u b lish ed  
in  1983 b y  H u tch in son  B ooks, L ondon.) [T olk ien , 
11, 74, 76, 78, 82, 186-187, 204]
B ry a n t w r ite s  a b r ie f  h is to r y  o f r id d le s  in  w orld  
lite r a tu r e  (a lth ou gh  m iss in g  a lto g e th e r  th o s e  • b y  Emily 
D ick in son ) and th en  c o lle c ts  709 exam ples, a lm ost all in  
v e r s e  or tr a n s la te d  from  v e r s e  in to  p r o se . In  h is  h is ­
to r y  o f  th e  form , h e m en tion s th e  com p etition  b e tw een  
B ilbo B a g g in s  and  Gollum in  The H obbit, Ch. 5, q u o tin g  
"This th in g  all th in g s  d evou rs"  (77-78); in  h is  c o lle c ­
tion , B ry a n t q u o te s  th e  s e v e n  v e r s e  r id d le s  from  The 
H obbit b u t n ot th e  on e in  p r o se  (186-187) and  g iv e s  
th e ir  a n sw e r s  (204).
C h r isto p h er , Joe R. C.S. L ew is. B oston: T w ayne P u b ­
l is h e r s ,  A D iv ision  o f  G.K. Hall (T w ayne E n g lish  
A u th ors S e r ie s , No. 442), 1987. [x v i] + 150 pp . 
[I n k lin g s  g e n e r a lly , ix , x iv , 4, 6, 29, 60, 62, 64, 
105, 120; B arfie ld , x iii, 2, 3, 5, 12, 25, 30, 42, 67, 
72, 76, 103, 132 n. 8; B en n e tt, 29; D yson , x iv , 5, 
6, 13, 29, 114; Fox, 76; H ardie, 25; H avard, 64; W. 
H. L ew is, x iv , 2, 5 -6 , 16, 25, 39, 66; T o lk ien , x iii, 
x iv , 2, 4 -6 , 13, 23 -24 , 2 9 -3 0 , 37, 42, 60, 81, 909, 
977, 103, 105, 110-119; Williams, x iv , 2 , 6, 20, 29, 
38, 4 1 -42 , 49, 60, 62, 64, 67, 76, 84, 8 7 -88 , 90, 
100-103, 105, 108, 123-124 , 129.]
C h risto p h er  o f fe r s  a  s tu d y  o f  L ew is’ b o o k -le n g th  
p r o se  w o rk s, a rra n g ed  b y  g e n r e  in to  c h a p te r s  and  
th en  c h r o n o lo g ica lly  w ith in  th e  c h a p te r s . F ollow ing  th e  
T w ayne form at, h e a lso  h as a ch ro n o lo g y  o f  L ew is’ 
l ife , a b io g ra p h ica l in tr o d u c tio n  (w hich  C h risto p h er  
tu r n s  m ainly in to  a d is c u s s io n  o f  L ew is’ s e n s ib il it ie s ) ,  
a c o n c lu s io n  on L ew is’ a r t is t ic  im p ortan ce, a prim ary  
c h e c k lis t , and  an a n n o ta ted  se c o n d a r y  c h e c k lis t  (w hich  
C h risto p h er  lim its a lm ost e n t ir e ly  to  fu l l- le n g th  books  
on L ew is). One o f  th e  v ir tu e s  o f C h r isto p h er ’s  book is  
th a t he a v o id ed  th e  req u ir e d  sum m aries o f  c o n te n t  
and p lo ts  (w h ich , fo r  exam ple, a te  up  much sp a ce  in  
M argaret P a tte r so n  H annay’s C.S. L ew is in  a sim ilar  
s e r ie s ) ,  tu r n in g  them  in to  p lo t and o rg a n iza tio n  an a­
ly s e s .  C h ristop h er  h a s  em p h asized  L ew is’ a r t i s t r y  and  
s e l f -r e v e la to r y  a s p e c t s  in  h is  b ook s (d e s p ite  w hat 
L ew is’ The P erso n a l H eresy  s a y s  a b ou t th e  la tter ) and  
seem s la r g e ly  u n co n cern ed  w ith  L ew is’ C h ristian  m es­
sage; an exam ple o f  th e  la tte r  is  h is  p sy c h o lo g ic a l  
r e a d in g  o f Till We Have F a c e s , w ith  o n ly  sc a n t  m ention  
o f th e  r e lig io u s  le v e l .  C h r isto p h er  a lso  em p h a sizes  
D antean a llu s io n s , L ew is’ male ch a u v in ism , h is  sad ism , 
and h is  r e fe r e n c e s  to  h is  fr ie n d s . Some o f  th e s e  
sh ou ld  make th e  book c o n tr o v e r s ia l in  a m inor w ay, 
a p p ro p r ia te ly  e n o u g h  s in c e  L ew is a lso  d id  c o n tr o v e r ­
sia l th in g s  in  h is  sc h o la r ly  b ook s. Som etim es C h risto ­
p h er  sim p ly  seem s e c c e n tr ic , a s  in  h is  a tta ck  on  th e  
la ck  o f  o rg a n iza tio n  in  L e tte r s  to  Malcolm w h en  he  
cou ld  h a v e  ju s t  a s  e a s ily  p r a is e d  i t s  e p is to la r y  v e r i­
sim ilitu d e; som etim es h e m isse s  th e  o b v io u s , a s  w hen
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he fa ils  to  m ention  D.E. M yers’ b r illia n t r e a d in g  o f th e  
N arnian C h ron ic les in  th e ir  o rd er  o f p u b lica tio n , "The 
Com pleat A nglican: S p ir itu a l S ty le  in  th e  C h ro n ic les  o f  
Narnia"; and  som etim es h e is  s im p ly  w ro n g , a s  w h en  
he com pla ins a b ou t th e  lack  o f  o rg a n iza tio n  in  The 
G reat D ivorce  —  M arsha Ann D aigle in  h er  d is s e r ta ­
tion , "Dante’s D ivine Com edy and  th e  F iction  o f  C.S. 
L ew is,” h as sh ow n  it  i s  b ased  on D an te’s P u r g a to r io , 
w ith  G eorge M acDonald’s d is c u s s io n  o f  fr e e  w ill com ing  
b etw een  tw o g r o u p s  o f f iv e  G h osts ea ch , j u s t  a s  V ir­
g il’s  d is c u s s io n  o f  fr e e  w ill o c c u r s  on th e  F ou rth  
C ornice o f  M ount P u r g a to r y , th e  m iddle on e o f th e  
se v e n . W hatever h is  b ook ’s f la w s and  d e sp ite  h is  b io­
g ra p h ica l em p h a ses, C h r is to p h e r ’s  b a s ic  c o n c e r n  w ith  
a e s th e t ic s  and  h is  a ttem p ted  a p p ea l to  a g e n e r a l  
a u d ien ce  are  o b v io u s ly  in te n d e d  to  p ro v e  v a lu a b le  in  
a lo n g -r a n g e  d e fe n s e  o f  L ew is a s  a w r iter .
C h r isto p h er , Joe R. "The N atural Law T rad ition  o f  
C.S. L ew is .” T he R ing B ea rer , 4:1 (F all/M arch  
1986), 11-16 .
T he f i r s t  o f C h r is to p h er ’s e s s a y  c o v e r s  m uch o f  
th e  sam e id e a s  a s  h is  d is c u s s io n  o f  "R ight and  W rong 
a s  a Clue to  th e  M eaning o f th e  U n iv erse"  and  The 
A bolition  o f Man in  h is  book, C.S. L ew is, p u b lish e d  
a b o u t a y ea r  la ter; b u t th e  la tte r  p a r t o f  th e  e s s a y  is  
o f in te r e s t ,  fo r  th e r e  C h r isto p h er  g o e s  on to  c o n s id e r  
th e  re la t io n sh ip  to  L ew is’ b e lie f  in  N atural Law to  h is  
b e lie f  in  C h r ist ia n ity . C h r isto p h er  sh o w s th a t ea r lie r  
C h ristian  w r ite r s  te n d e d  to  s a y  th a t God c r e a te d  
N atural Law —  t h e s e  come from  L ew is’ c ita t io n s  o f  
them  in E n g lish  L itera tu re  in  th e  S ix te e n th  C en tu ry  
and S tu d ie s  in  W ords —  b u t L ew is sa id  N atural Law 
sim p ly  w as God, se e n  from  a p a r ticu la r  p e r s p e c t iv e  
("is n o t th e  Tao th e  Word H im self[?]" L ew is w r ite s  to  
C ly d e  S. K ilb y ). P r o b a b ly  C h r is t o p h e r ’s  s e n s e  o f  
a u d ien ce  ex p la in s  th e  d if fe r e n c e  in  th e  tw o w r itin g s:  
C.S. L ew is w as w r itte n  fo r  a g e n e r a l a u d ien ce; "The 
N atural Law T rad ition  o f  C.S. Lew is," a s  i s  in d ic a te d  
b y  a n o te  (16), w as o r ig in a lly  read  a t a d iv is io n a l 
m eetin g  o f  th e  C o n feren ce  on C h r is t ia n ity  and  L itera ­
tu re .
D aigle, M arsha Ann. "Dante’s D iv ine Com edy an d  C.S. 
L e w is ’s  N arn ia  C h r o n ic le s ." C h r is t ia n it y  and  
L itera tu re , 34:4 (Sum m er 1985), 41 -58 .
T h is a r t ic le  is  e s s e n t ia l ly  th e  c h a p te r  on  th e  
C h r o n ic le s  o f  N arn ia  from  D a ig le ’s d is s e r t a t io n ,  
"D ante’s D iv ine Com edy and  The F iction  o f  C.S. Lew is,"  
a lth o u g h  th e  f i r s t  s e c t io n  h as b een  sh o r te n e d  and  
som e m inor r e v is io n s  made la te r . D a ig le ’s  seco n d  s e c ­
tion  a r g u e s  th a t  D an te’s Commedia and  L ew is’ C hro­
n ic le s  are  both  B ib lica lly  b ased  w o rk s in  th e  s e n s e  of  
u s in g  th e  ty p o lo g ic a l a p p ro a ch , in  w h ich  th e  B ib lica l 
sa lv a tio n  h is to r y  is  r e sh a p e d  in  a new  lite ra l le v e l . In 
th e  th ird  se c t io n , sh e  tr a c e s  a llu s io n s  to  th e  In fern o  
in  T he S ilv e r  Chair and to  th e  P u rg a to r io  and P a ra -  
d iso  in  T he V oyage o f th e  "Dawn T rea d er ." T he seco n d  
se c t io n  is  com p lem en tary  to  C h arles A. H u ttar’s  "C.S. 
L ew is’ N arnia and  th e  ’Grand D esign ,"  w h ich  a r g u e d  
th e  B ib lica l p a ra lle ls  a s  a g e n e r ic , n ot a  ty p o lo g ic a l,  
ap p roach ; th e  th ird  s e c t io n  is  e x c e lle n t  in  sh o w in g  
L ew is’ in d e b te d n e s s  to  D an te’s poem , both  in  s p e c if ic  
a llu s io n s  and  in  s tr u c tu r e  (th e  c a v e  jo u r n e y  in  T he  
S ilv e r  C hair, th e  jo u r n e y  to  U tter  E ast [H eaven , more 
or l e s s ]  in  T h e V o y a g e  o f  th e  "Dawn T r e a d e r "). 
D aig le’s  n o te s  c ite  th e  tw o ea r lie r  s tu d ie s  o f D antean  
im a g ery  in  th e  C h ro n ic le s , b oth  a t th e  tim e o f  h er  
p u b lica tio n  u n p u b lish e d .
D aig le , M arsha Ann. "D ante’-s D iv ine Com edy and  th e  
F ic t io n  o f  C .S . L ew is."  D o c to ra l d is s e r t a t io n :  
U n iv e r s ity  o f M ich igan , 1984. 234 p p . L isted  in  
D isser ta tio n  A b str a c ts  In tern a tio n a l 45:2 (A u g u st  
1984), 513A. M icrofilm o r d e r  no. DA8412124.
A fter  a c h a p te r  on  L ew is’ l i te r a r y  th e o r y , D aigle  
s u r v e y s  D antean  lite r a r y  d e v ic e s  and  p lo t im ita tion s in  
T he P ilg r im ’s  R e g r e s s , "T he S p a c e  T r ilo g y ,"  T he  
S c r e w ta o e  L e t t e r s , T he G reat D iv o rce , and  "The Nar­
n ian  C h ron ic les ."  D aigle m isse s  th e  D antean  im a g ery  at  
th e  en d  o f Til We Have F a c e s , b u t o th e r w ise  sh e  p ro ­
v id e s  th e  fu l le s t  and  b e s t  tr ea tm en t o f  L ew is’ D antean  
b o rro w in g s  in  h is  f ic t io n  w h ich  i s  a v a ila b le . T he d is ­
c u s s io n s  o f  b oth  T he P ilgr im ’s R e g r e s s  and  th e  Ran­
som T r ilo g y  in v o lv e  e x te n d e d  co m p a r iso n s o f  th e  jo u r ­
n e y s  o f D a n te -th e -c h a r a c te r  and  John in  th e  form er  
and  Ransom in  th e  la t te r , am ong o th e r  m a tters . P aral­
le ls  a re  d raw n  b etw een  S c r e w ta p e ’s  Hell and th e  
In fern o . T he d is c u s s io n  o f  T he G reat D ivorce  i s  e la ­
b o ra te , a s  m igh t b e e x p e c te d . In a d d it io n  to  th e  more 
o b v io u s  p a r a lle ls , d a ig le  d is c u s s e s  th e  s tr u c tu r e  o f  
L ew is’ book , f in d in g  th e  sam e 5 + 5 s tr u c tu r e  o f  m eet­
in g s  (in c lu d in g  o n e  n o n -m ee tin g ) th a t  E van  K. G ibson  
fou n d  in  C.S. L ew is: S p in n e r  o f T a le s : b u t D aigle
c o r r e c t ly  id e n t if ie s  th e  c o n te n t  r e la t io n sh ip : "the f ir s t  
f iv e  are  il lu s tr a t io n s  o f  s in fu l a t t itu d e s , w h ile  th e  n ex t  
f iv e  e p is o d e s  are  il lu s tr a t io n s  o f  d iso r d e r e d  love"  
(164). S h e  a lso  p o in ts  to  L ew is’ la s t  tw o e p is o d e s  (th e  
y o u n g  man w ith  th e  liza rd  and  S arah  Sm ith) a s  b e in g  
p a ra lle l to  D an te’s  r e a c h in g  th e  le v e l o f  p u r g a tio n  of 
lu s t  on M ount P u r g a to r y  and  th e n  e n te r in g  th e  Gar­
d en  o f  E den . T he c h a p te r  on th e  C h ro n ic le s  o f  N arnia  
h as b een  s e p a r a te ly  p u b lish e d  a s  "D ante’s  D iv in e  
Com edy and  L ew is’ N arnia C h ro n ic le s ."
D ale, A lz in a  S to n e . T h e A rt o f  G.K. C h e s t e r t o n .
C hicago: L oyola U n iv e r s i ty  P r e s s ,  1985. x v iii +
118 p p . [L ew is, 33, 61]
D ale’s book is  a  p le a s a n t  b u t c u r io u s  w ork . I t  
w as w r itte n , sh e  s a y s  (x i), o u t  o f  a d e c is io n  to  p u b ­
lish  som e ch a lk  d ra w in g s  b y  C h ester to n  —  p resu m a b ly  
th e  co lor  s k e t c h e s  on  p p . ii, 11, 77, 117. (T he co lor  
d ra w in g  on  th e  d u s t  ja c k e t  i s  n o t in  th e  book , and it  
may b e o n e  o f  th is  g r o u p .)  T h ere  a r e  a lso  th ir ty - t h r e e  
b la c k - a n d - w h it e  s k e t c h e s  a n d  o n e  h o lo g r a p h  m s. 
rep ro d u ced . What is  odd  i s  th a t  th e r e  is  no  in d e x  to  
th e  a r t  in  th e  book and  no  c a u sa l ex p la n a tio n s  o f  m ost 
o f th e  s k e t c h e s  (p e r h a p s  no ex p la n a tio n s  a re  a v a il­
a b le ) . Dale w r ite s  a sh o r t  b io g r a p h y  o f  C h ester to n , 
"The Man Who w as C h esterto n ,"  in  e ig h t  c h a p te r s , and  
a g e n e r a l s u r v e y  o f h is  a r t , "The A r tis t  and  th e  
L u n atics ,"  in  o n e . Dale r e p e a ts , a lth o u g h  e n la r g in g ,  
h er  c o n tr o v e r s ia l th e s is  from  The O utline o f  S a n ity  
(1982) th a t C h ester to n  becam e a Roman C atholic a s  a 
m atter o f d is c ip lin e  w h en  ta k in g  on  th e  e d ito r ia lsh ip  
o f h is  dead  b r o th e r ’s  T he New W itness (58; a lso , 
5 9 -6 1 ). B ut in  g e n e r a l h er  b io g r a p h y  i s  n o t l ik e ly  to  
c a u se  a s  m uch c o n tr o v e r s y  a s  her e a r lie r  o n e , an d  th e  
b o o k  se e m s  a im ed  a t  a g e n e r a l  ( p e r h a p s  la r g e ly  
lib ra ry ) a u d ie n c e .
L ew is i s  u se d  a s  an  a u th o r ity  o n ce  in  th is  book. 
Dale p a r a p h r a se s  h is  s ta tem en t th a t th e r e  is ,  in  h er  
w o rd s, "a K afk aesq u e q u a lity"  to  T he Man Who w as  
T h u rsd a y  (33). T he so u r c e , n o t g iv e n , seem s to  be th e  
p en u ltim ate  p a ra g ra p h  o f L ew is’ e s s a y  "Period C riti­
cism" (1946). T he seco n d  r e fe r e n c e  to  L ew is is  in  a 
l i s t  o f la te r  w r ite r s  w ho w ere  in f lu e n c e d , to  a g r e a te r  
or le s s e r  d e g r e e , b y  C h ester to n : D oroth y  L. S a y e r s ,  
L ew is, T .S . E liot, W.H. A u d en , E v e ly n  W augh, and  Gra­
ham G reene (61).
F r a se r , E ric ( i llu s .) . T he Hobbit; o r , T h ere  and  Back
A g a in . B y  J.R .R . T o lk ie n . L o n d on : T h e F o lio
S o c ie ty , 1979.
T h is boxed  e d it io n  i s  o f  in t e r e s t  a s  th e  le a s t  
a v a ila b le  o f  th e  E n g lish - la n g u a g e  e d it io n s  o f  The  
H obbit w h ich  h a v e  b e e n  i l lu s tr a te d  b y  som eone o th e r  
th an  T olk ien  h im self. I t  w as p r e c e d e d  b y  th e  ed it io n  
i l lu s tr a te d  w ith  th e  s t i l l s  from  th e  an im ated  ca r to o n
Page 60 M Y T H L O R E  50: S u m m e r  1987
v e r s io n  o f T he H obbit b y  A rth u r R ankin , J r ., and  
J u le s  B ass (New York: H arry N. A bram s, 1977; New  
York: B a llan tin e  B ooks, 1978) and  fo llow ed  b y  th e  e d i­
t io n  w ith  M ich a el H a g u e ’s  i l lu s t r a t io n s  (B o sto n :  
H oughton  M ifflin , 1984). F r a se r  u s e s  b la c k -a n d -w h ite  
d r a w in g s , h e a v ily  s ty liz e d  (p a r t ic u la r ly  w ith  c o n c e n ­
tr ic  p a t te r n s  on  s to n e s ) .  He h a s tw o fu l l-p a g e  d raw ­
in g s  (of th e  e a g le - r e s c u e  o f  ch . 6 a s  th e  fr o n t isp ie c e ;  
o f th e  g a th e r in g  fo r  w ar b e fo r e  th e  L on ely  M ountain  
o f ch . 17 on p . 9, j u s t  b e fo r e  th e  b e g in n in g  o f  ch . 1). 
A d d ition a lly , F ra ser  h a s  a d ra w in g  c o v e r in g  a p p ro x i­
m ately  th e  top  o n e - th ir d  o f  each  p a g e  th a t b e g in s  a 
c h a p te r .  M ost o f  th e  d r a w in g s  a r e  o r ig in a l  w ith  
F ra ser , b u t h is  h ea d p iece  to  c h . 3 is  a n ig h t-t im e  
v e r s io n  o f  T o lk ien ’s  "R ivendell,"  w ith  th e  fo r e g r o u n d  
tr e e  rem oved  and  no c lo u d s  arou n d  th e  fa r  m ountains; 
h is  h e a d p iece  to  ch . 19 is  b a sed  on  T o lk ien ’s "The 
Hill: H o b b ito n -a cro ss-th e -W a ter ,"  w ith  d if fe r e n t  c lo u d s  
in  th e  s k y , s l ig h t  d if fe r e n c e s  in  th e  b u ild in g s , and  
th e  a d d it io n  o f th e  sm all f ig u r e s  o f G andalf and  B ilbo  
j u s t  a c r o s s  th e  fo r e g r o u n d  b r id g e . T o lk ien ’s "T hror’s  
Map" a n d  C h r is to p h e r  T o lk ie n ’s " W ilderland"  .a re  
rep ro d u ced  in  th is  e d it io n  a s  th e y  a re  in  a t  le a s t  th e  
th ird  ed it io n  from  G eorge A llen  and  U nw in , a s  th e  
fr o n t  and  b ack  e n d p a p e r s .
Hay, G eorge. "O’B r ien ’s  In terim  R eport,"  114-123 . 
Storm  W arnings: S c ie n c e  F ic tio n  C o n fro n ts th e
F u tu r e . Ed. G eorge E. S lu s s e r , Colin G reen land , 
and  E ric S. R abkin . C arbondale: S o u th ern  I llin o is  
U n iv e r s i t y  P r e s s  ( A lt e r n a t iv e s  S e r ie s ) ,  1987 . 
[T o lk ien , 118]
An am u sin g  e s s a y  w r itte n  from  th e  p o in t o f  v iew  
o f  O’B rien , a c h a r a c te r  in  1984, b u t d is c u s s in g  th e  
a c tu a l 1984 w orld . "Bear in  mind th a t w e s t i l l  fa c e  
d a n g e r  a s  lo n g  a s  it  is  p o s s ib le  to  r ea ch  th e  g e n e r a l  
p u b lic  w ith  a n y  c lea r  and  a c c u r a te  ex p o s it io n  o f  e ith e r  
rea l s c ie n c e  or  r e a l r e lig io n ... .  Y et w e ca n n o t o v e r ly  
s u p p r e s s  r e fe r e n c e  to  s c ie n c e  or  r e lig io n  in  SF. What, 
th e n , C om rades, i s  o u r  so lu tio n ?  I t  i s  to  head  o f f  
th o s e  a u th o r s  w ho h a v e  a n y  rea l g r a sp  o f  th e s e  a r e a s ,  
and  to  e n c o u r a g e  th o s e  w ho do n o t, b u t th in k  th a t  
th e y  h a v e . [New p a r a g r a p h .]  We can s a f e ly  claim  to  
h a v e  made rea l h ead w ay  on  th is  la t te r  ta s k . A ny SF  
b ook sh op  to d a y  i s  p a ck ed  w ith  n o v e ls  o u t o f T olk ien  
v ia  U rsu la  Le Guin, n o v e ls  w h ich  d u p lic a te  th e  le n g th  
o f  th e  fo rm er’s  w ork  w ith o u t i t s  s t y le ,  and  th e  tr a p ­
p in g s  o f  th e  la t te r ’s  w ork  w ith o u t i t s  u n d e r s ta n d in g .  
T he fa c t  th a t th is  m ishm ash  o f  a n c ie n t  m a g ics, e ld r itc h  
w iz a r d s , to w er in g  h e r o s , and  lib e r a te d  h e r o in e s  is  
p a ss e d  o f f  a s  s c ie n c e  f ic t io n  i s  a lr e a d y  a triu m p h  fo r  
u s; th e  in c u lc a tio n  in  th e  y o u n g  th a t r e lig io n  i s  som e­
th in g  on  a p a r t  w ith  R oyal Q ueen  je l ly  i s  an a d d ed  
b o n u s ” (118).
H u n t in g to n , K ohn. " O rw ell a n d  t h e  U s e s  o f  th e  
F uture" ,"  135-145 . Storm  W arnings: S c ie n c e  F ic­
tio n  C on fron ts th e  F u tu r e . Ed. G eorge E. S lu s s e r ,  
Colin G reen lan d , and E ric S . R abkin . C arbondale: 
S o u th ern  I llin o is  U n iv e r s ity  P r e s s  (A lte r n a tiv e s  
s e r ie s ) ,  1987. [L ew is, 145]
"O rw ell u s e s  th e  a n t ic ip a t io n  [ t h e  f i c t io n a l  
e x c e r p t  from  Em anuel G o ld ste in ’s  T h eo ry  and  P ra c tice  
o f  O ligarch ic  C o llec tiv ism , read  b y  W inston Sm ith in  
1984] to  d e n y  p o lit ica l p o s s ib il it y .  P o lit ic a lly , h is  
p o s it io n  now  r e se m b le s  th a t  o f  a c o n s e r v a t iv e , lik e  
C .S. L ew is, w.ho, in  T he A b olition  o f  Man (1947), w as  
a r g u in g  th a t th e  s c ie n t if ic - te c h n o lo g ic a l r e n a is sa n c e  is  
o n ly  a w ay  o f  g r a n tin g  fu r th e r  pow er to  th o s e  a lr e a d y  
h o ld in g  too  m uch p ow er  and  a w ay  o f  d e p r iv in g  th e  
fu tu r e  o f  i t s  fu ll r a n g e  o f  o p t io n s ” (145). T he com par­
iso n , e v e n  in  th e  c o n te x t  o f  H u n tin g to n ’s  r e a d in g  o f  
th e  G old ste in  e x c e r p t , seem s s tr a in e d .
L acy , N orris J. (e d .) . T he A rth u ria n  E n c y c lo p e d ia .
New York: G arland P u b lish in g , 1986. x x x v iii + 650.
$60. [B en n e tt , 357; L ew is, 159, 336 -3 3 7 , 349, 379,
450 -4 5 1 , 630, 633; T o lk ien , 511, 633; Williams, 159,
170, 260, 349, 380, 540, 630-633 ]
V [a ler ie ] M. L [a g o r io ], in  h e r  tw o -p a r a g r a p h  n o te  
on  L ew is (3 3 6 -3 3 7 ), g iv e s  a b r ie f , v e r y  sim p lified  
A r th u r ia n  su m m a ry  o f  T h a t H id eo u s  S t r e n g t h . 
" A lth o u g h  L e w i s ’ T h a t  H id e o u s  S t r e n g t h  i s
u n a b a sh e d ly  r e a c t io n a r y  w ith  r eg a rd  to  s c ie n t if ic  
p r o g r e s s ,  em piricism , and  a th e ism , h is  in v e s t in g  o f  
hum an w orth  and  h o p e  in  th e  P en d ra g o n  and  L o g res  
i s  in  th e  m ainstream  o f A rth u r ia n  m oral realism ."  In  
o n e  s e n te n c e  a t th e  en d  o f  th e  n o te , sh e  m en tion s  
A r th u r ia n  T o r s o . L a g o r io  s h o w s  n o  k n o w le d g e  o f  
L ew is’ u n f in ish e d  poem  "L auncelot"  (N a rra tiv e  P oem s). 
P resu m a b ly  m inor a llu s io n s  (e .g .,  th o s e  m otifs in  C hap­
t e r s  X III a n d  XIV o f  T h e V o y a g e  o f  t h e  "Dawn  
T rea d er" ) and  c e r ta in ly  L ew is’ A rth u r ia n  cr it ic ism  
o th e r  th a n  th a t on W illiams —  m ain ly  on M allory and  
S p e n se r  —  a re  n o t in s ig n if ic a n t  e n o u g h  fo r  th is  v o l­
um e. O ddly, in  L a g o rio ’s fo u r - ite m  b ib lio g r a p h y  a fte r  
h er  n o te , sh e  l i s t s  P au l Holm er’s p oor book  on  L ew is 
in s te a d  o f, fo r  exam ple, a  b io g r a p h y , and  s h e  l i s t s  
C h arles M oorman’s  T he P r e c in c ts  o f  F e lic ity  in s te a d  o f  
h is  m ore a p p r o p r ia te  A rth u r ia n  T r ip ty c h . (T he L a tter , 
for  w h a te v e r  r e a so n , i s  lik e w ise  n o t l i s te d  a f te r  th e  
n o te s  on  T .S . E liot and  C h arles  William.)
T h e  o th e r  r e f e r e n c e s  to  L ew is  a r e  u n e v e n .  
R [aym ond] H. T [h om p son ], in  th e  f ic t io n  se c t io n  o f  
" E n g lish  and  A m erican A rth u r ia n  L itera tu re  (M odern),"  
d o e s  an e la b o ra te  d iv is io n  o f  fa n ta s y  in to  low  and  
h ig h , and  th e  la t te r  term  in to  d id a c t ic , m y th o p o e ic , 
h e r o ic ,  a n d  ir o n ic .  "In m y th o p o e ic  f a n t a s y ,  th e  
s t r u g g le  b e tw een  Good and  E vil i s  w a g ed  d ir e c t ly  
b e tw e e n  su p e r n a tu r a l p o w e r s , and  i t  u s u a l ly  ta k e s  
p la ce  in  a co n tem p o ra ry  s e t t in g .  T h u s, C h arles  Williams 
r e la te s  a  p o w er fu l s to r y  o f  sp ir itu a l c o n f l ic t  in  a 
d is b e lie v in g  w orld  a s  co m p etin g  p a r t ie s  s e a r c h  fo r  th e  
Holy Grail in  War in  H eaven  (1930); -and C.S. L ew is  
co n d em n s th e  d eh u m a n iz in g  a s p e c t s  o f  s c ie n t if ic  p r o g ­
r e s s  in  T hat H ideous S tr e n g th  (1945). T he p r o ta g o n is ts  
o f th e s e  n o v e ls  d e v e lo p  a d e e p  u n d e r s ta n d in g  o f  life , 
b u t o n ly  a t  th e  c o s t  o f  p e r so n a l lo s s  and  su f fe r in g "  
(159). M [uriel] A. W [hitaker] in  h er  d is c u s s io n  o f  
A rth u r  M achen s a y s  th a t  "M achen u s e s  th e  th e o r y  o f  
p e r ic h o r e s is  to  ex p la in  th e  r e a p p e a r a n c e  o f  th e  Grail 
in  m odern  tim es, an  id e a  a d o p ted  b y  C h arles  Williams 
and  C .S. Lewis" (349). Her r e fe r e n c e  i s  to  M achen’s  
n o v e ls  T he G reat R etu rn  and  T he S e c r e t  G lory: p e r ­
i c h o r e s i s  i s  c lo s e  to  W illiam s’ e m p h a s is  o n  c o -  
in h e r e n c e , b u t th e  s im ila r ity  o f M achen’s b o o k s to  
W illiams’ War in  H eaven  n e e d s  d ev e lo p m en t. L ew is, o f  
c o u r s e , d id  n o t w r ite  a  m odern  Grail s to r y  (u n le s s  o n e  
ta k e s  th e  g la s s  o f  w in e  Mr. F ish e r -K in g  d r in k s  in  Ch. 
7, S ec . 2, o f  T hat H ideous S tr e n g th  a s  a parallel). 
L [e s lie ]  J. W [orkm an], in  "M edievalism ,” q u o te s  L ew is 
on hum anism  v s .  T he F a er ie  Q ueen (379); th e  so u r c e ,  
n o t g iv e n , i s  E n g lish  L ite r a tu r e  in  th e  S ix te e n th  
C e n tu r y , "New L ea rn in g  an d  New Ig n o ra n ce"  (19). 
Workman a lso  l i s t s  Williams a s  o n e  o f  th e  fo u r  p o e ts  in  
w h o se  tw e n t ie th -c e n tu r y  w o rk s  th e  A rth u ria n  m atter  
a c h ie v e d  " la r g e - s c a le  t r e a tm e n ts "  (3 8 0 ) . B [ e v e r ly ]  
T [a y lo r ] , in  " R eturn , L e g e n d s  of* A r th u r ’s," com m ents  
a b o u t T hat H ideous S tr e n g t h , "A rthur h im se lf  n e v e r  
r e tu r n s ;  h o w ev er , v a r io u s  A rth u r ia n  f ig u r e s  a p p ea r  
th r o u g h o u t  th e  w ork , and  f in a lly  both  M erlin an d  Mr. 
F ish e r -K in g ... lik e  A rth u r  g o  to  a n o th e r  sp h ere"  (451). 
T he te x t  o f  th e  rom ance s u g g e s t s  th a t  M erlin  d ied  in  
E d g esto w  (Ch. 17, S e c . 2). In  h is  d is c u s s io n  o f  C h arles  
William ( s e e  b e low ), K [arin] R. G [u r ttle r ] m en tio n s  
L ew is’ e d it in g  o f  A rth u rian  T orso  (630; in  th e  b ib lio g ­
r a p h y , 633); G u rttler  a lso  h a s  a g e n e r a l com p arison  o f  
th e  I n k l in g s , "In m any r e s p e c t s ,  [W illiam s’ te n o r  o f
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th o u g h t ] ’ i s  r e la te d  to  v ie w s  sh a r e d  b y  h is  o ld  [ s i c ] 
Oxford com p an ion s, C.S. L ew is and  J.R.R. T o lk ien , p a r ­
t ic u la r ly  in  a t e n d e n c y  tow ard  e lem en ts  o f  fa n ta s y  and  
th e  su p ern a tu ra l"  (633).
G u rttler  g iv e s  a good  s u r v e y  o f  W illiams’ main 
c o n tr ib u tio n s  to  A rth u ria n  m a tters  in  a th r e e - a n d - a -  
q u a r te r -p a g e  n o te , a lth o u g h  he m akes no  m en tion  o f  
W illiams’ A rth u ria n  poem s p r e c e d in g  th e  tw o b o o k s, 
T a lie ss in  th r o u g h  L o g res  and  T he R egion  o f  th e  Sum ­
mer S ta r s . T h ese  e a r ly  poem s a re  lis te d  and  d is c u s s e d  
in  C h arles M oorman’s  1981 e s s a y  "The S tr u c tu r e s  o f  
C h arles W illiam s’ A rth u ria n  P oetry ,"  a s tu d y  w h ich  
m ight w ell h a v e  b een  in c lu d e d  in  G u r tt le r ’s  b ib lio g r a ­
p h y . G u r ttle r ’s  u n d e r s ta n d in g  o f  th e  tw o b o o k s , a s  
se p a r a te  c y c le s ,  is  m uch lik e  th a t  a d v a n ced  in  Glen  
C a va liero ’s  C h arles Williams: P oet o f  T h eo lo g y  (in
G u rttle r ’s  b ib lio g r a p h y ) , b u t h is  b r ie f  r e a d in g  o f  som e 
poem s in  th e  s e q u e n c e ( s )  seem s m ore in d e b te d  to  
L ew is’ "Williams and  th e  A rth u riad "  th a n  to  C ava liero . 
G u rttler  c o n c lu d e s  th is  p a r t  o f  h is  d is c u s s io n , "Wil­
liam s h a s  w id en ed  th e  d im en sio n s  o f  th e  A rth u r ia n  
s to r y , rem in d in g  u s  o f  M ilton and  h is  r e p r e se n ta t io n  
o f th e  P all. H eaven  and  e a r th  a re  u n ite d  in  a new  
m y stica l em p ire , w h ich  i s  n o t th e  le s s  rea l b e c a u se  it  
n e v e r  e x is te d .. . .  His A rth u riad  i s  n o t a s ty liz e d  p o r ­
tr a it  o f  a  u to p ia n  p h a n ta s tik o n  b u t a u n iv e r s a l ly  v a lid  
r e p r e s e n ta t io n  o f  th e  m odern  hum an situ a tio n "  (633). A 
s h o r t  p a r a g r a p h , n e x t  to  th e  la s t  in  th e  n o te , g e n e r a l­
iz e s  a b o u t War in  H eaven .
T he sh o r t  r e fe r e n c e s  to  William a re  le s s  b o th e r ­
som e th a n  th o s e  on  L ew is. R [aym ond] H. T [h om p son ], 
in  " E n glish  an d  A m erican A rth u r ia n  L ite r a tu r e  (Mod­
ern ),"  in  a d d it io n  to  th e  m ention  o f  War in  H eaven  
c ite d  a b o v e , com m ents a b o u t W illiams’ poem s: "the com ­
p o s it io n s  o f  T .S . E liot, E dw in A r lin g to n  R ob in son , and  
C h arles Williams r e p r e s e n t  th e  g r e a te s t  a c h ie v e m e n ts  
in  A rth u ria n  lite r a tu r e  d u r in g  th e  f i r s t  h a lf o f  th e  
t w e n t ie t h  c e n t u r y . . . .  C h a r le s  W illiam s’ u n f in is h e d  
A rth u rian  c y c le . . .  e x p lo r e s  th e  m y s tic a l s ig n if ic a n c e  o f  
th e  Grail s to r y . T he d o w n fa ll o f  A r th u r ’s  k in gd om  
r e s u lt s  from  sp ir itu a l fa ilu re ; an  e g o t is t ic a l s e l f - lo v e  
th a t b r e e d s  d iso rd er"  (170). R [ich ard ] F. 0 ’G [orm an], 
in  "Grail (G raal)," in  h is  la s t  p a r a g r a p h , m en tio n s  
Williams, a lo n g  w ith  fo u r  o th e r  n in e te e n th  an d  tw e n ­
tie th  c e n tu r y  a u th o r s , a s  a  m odern  exam ple o f  a 
w r ite r  th em a tica lly  c o n c e r n e d  w ith  th e  Grail (260). 
R [aym ond] H. T [h om p son ], in  a b r ie f  n o te  on  T a lie s in , 
com m ents, " T aliesin  w as ig n o r e d  o u ts id e  o f  W elsh tr a ­
d it io n  u n t i l  d is c o v e r e d  b y  m odern  w r ite r s , m ost n o ta ­
b ly  C h arles  Williams" (540).
J.A.W. B en n e tt and  T o lk ien  a r e  l i s te d  in  b ib lio g ­
r a p h ie s  fo r  b o o k s  th e y  e d ite d , E s s a y s  on  M alory (357) 
a n d , w ith  E.G.V. G ordon, S ir  Gawain an d  th e  G reen  
K n igh t (511), r e s p e c t iv e ly .
M acLeod, C h arlo tte . T he C u rse  o f  th e  G iant H ogw eed .
New York: A von , 1986. (O rig in a lly  p u b lish e d  b y
D o u b led a y , 1985.) [L ew is, 23]
One o f  M acL eod ’s  h u m o r o u s  P r o f e s s o r  P e te r  
S h a n d y  m y s te r ie s ,  b u t th is  o n e  in v o lv in g  a fa n -  
ta s y /d r e a m  se q u e n c e  in  W ales fo r  m ost o f  th e  book . 
T h ree  A m erican a g r ic u ltu r a l p r o fe s s o r s  en d  u p  in  a 
f a i r y - t a l e ,  w ith  a g ia n t  (an  e n c h a n te d  w a r r io r )  
a p p e a r in g  in  th e  se c o n d  c h a p te r . An a llu s io n  to  L ew is  
a p p e a r s  in  th e  th ird  c h a p te r , w h en  o n e  o f  th e  p r o fe s ­
s o r s  e x p la in s  w h at h e  th in k s  h a s  h a p p en ed : "When my  
c h ild r e n  w ere  sm all, w e m ain ta in ed  th e  hom ely  old  
cu stom  o f  r e a d in g  a lo u d .... [T he p e n c h a n t  o f  h is  s i s ­
te r , w ho su p p lie d  them  w ith  b o o k s ,]  w as fo r  B r itish  
a u th o r s  w ho w ro te  a b o u t c h ild r e n  fa l l in g  dow n r a b b it  
h o le s  or  s t e p p in g  in to  w a r d r o b e s  and  f in d in g  th em ­
s e l v e s  h e n c e f o r t h  in v o lv e d  w ith  a d v e n t u r e s  o f  a  
n a tu r e  w h ic h ... seem ed  to  b e fa n ta s t ic a l. . . .  Now I 
r e a liz e  th e y  m ust h a v e  b e e n  m ere v ig n e t t e s  o f  loca l
h is to r y . T hat p u b lic  h o u se  [from  w h ich  th e y  v a n is h e d ]  
e v id e n t ly  fu n c t io n s  in  a m anner som ew h at a k in  to  a 
w a rd ro b e  or  a r a b b it  h o le . We m ay p e r h a p s  c o n s id e r  
o u r s e lv e s  fo r tu n a te  to  h a v e  e n c o u n te r e d  S ir  T o rch y ld  
[ th e  g ia n t]  in s te a d  o f  a w e ll- d r e s s e d  r a b b it  or a ta lk ­
in g  lion" (23). L ater a llu s io n s  to  c h ild r e n ’s lite r a tu r e  
a p p e a r , b u t n on e  to  N arnia.
P o st , J o n a th a n  V. "G antry E rra n try : For th e  25th  
B ir th d a y  o f  NASA/(W ith A p o lo g ie s  to  ’E r r a n tr y ’ 
b y  J.R.R. T olk ien )."  S ta r /S w o r d  P o e tr y  C h ap b ook . 
No. 1 (1984), 4 -5 . (T he ch a p b o o k  s e r ie s  i s ,  or  
w a s, e d ite d  b y  S c o tt  E. G reen.)
T he im ita tion  o f  T o lk ie n ’s poem  i s  c le a r  in  th is  
f i r s t  sta n za :
A s p a c e c r a f t  h a s  a p a s s a n g e r  
or e ls e  u n m a n n ed , lik e  M ariner, 
is  in te r p la n e t  m e s se n g e r ,  
a P io n eer , a  V o y a g er [.]
T he poem  c o n s i s t s  o f  te n  s t a n c e s ,  v a r y in g  in  
nu m b er o f  l in e s ,  a ll l in e s  c e n te r e d  b y  co m p u ter  (a s  
h e r e ) , o fte n  w ith  fa ir ly  r o u g h  m etr ics; b u t th e r e  a re  
no s p e c if ic  r e f e r e n c e s  to  T o lk ien  w ith in  th e  poem  
i t s e l f .
P r in g le , D avid . S c ie n c e  F iction : T he 100 B e st  N ovels: 
An E n g lish -L a n g u a g e  S e le c t io n . 19 4 9 -1 9 8 4 . F o re ­
w ord  b y  M ichael M oorcock . New York: C arrol and  
G raf, 1985. 224 p p . In d ex . [L ew is, 22, 37; T o lk ien , 
11 , 220 ]
P r in g le  s e le c t s  th e  b e s t  SF n o v e ls  o f  th e  p o s t -  
World War II y e a r s  — 1984 u n t i l  o n e  o f  1984. No o n e  in  
th e  f ie ld  w ou ld  a g r e e  w ith  a ll o f  h is  s e le c t io n s ;  b u t  
h is  c o n c e r n  i s  w ith  a r t i s t r y  and  o th e r  v a lu e s ,  n o t  
w ith  t im e -p a s s in g  en te r ta in m e n t , so  h is  c h o ic e s  a r e  o f  
in t e r e s t ;  h e  b r ie f ly  e x p la in s  ea ch  s e le c t io n  in  a tw o -  
p a g e  n o te  o n  ea ch  w ork .
O b v io u sly , P r in g le ’s  p er io d  d o e s  n o t in c lu d e  th a t  
o f th e  Ransom  T r ilo g y , b u t L ew is i s  m en tion ed  tw ice . 
T he f i r s t  tim e i s  in  th e  d is c u s s io n  o f  G eorge O rw ell’s  
1984 a s  p a r t  o f  "a w h o le  tr a d it io n  o f  ’p o s t -W e lls ia n ’ 
f ic tio n ,"  w h ich  in c lu d e s  a  nu m b er o f  m inor a u th o r s  
a n d  "m ore e n d u r in g  w r i t e r s  l ik e  O laf S ta p le d o n ,  
A ld ou s H uxley an d  C.S. L ew is" (22). T he se c o n d  tim e i s  
in  a d is c u s s io n  o f  A rth u r  C. C lark e’s  C h ild h ood ’s  End  
—  "it g a in e d  p r a is e  from  C .S. L ew is .. .  fo e  i t s  d e f t  
b len d  o f h ard  s c ie n c e  an d  r e lig io u s  m ystic ism "  (37). 
T h is p r o b a b ly  r e fe r s  to  th e  le t t e r  w h ich  L ew is w ro te  
to  C larke a fte r  r e a d in g  th e  book  an d  w h ich  w as la te r  
u se d  in  som e p u b lic ity  (w ith  L ew is’ p e r m iss io n ).
T he tw o  r e fe r e n c e s  to  T o lk ien  a r e  o f  le s s  s ig n if i ­
c a n c e . T he f i r s t  a p p e a r s  in  th e  "A uthor’s  In tr o d u c ­
tion"; a s  p a r t  o f  a  d e f in it io n  o f  SF , P r in g le  e x c lu d e s  
" the S u p e r n a tu r a l H orror S to r y  an d  th e  H eroic F an­
t a s y . . . .  By h e r o ic  fa n ta s y  I m ean s u c h  w o r k s  a s  J.R.R. 
T o lk ie n ’s  T h e L ord  o f  t h e  R in g s ..."  (1 1 ) . In  th e  
d is c u s s io n  o f  William G ib son ’s  N eu rom an cer , P r in g le  
co m p la in s, "All too  m any o f  th e  co n tem p o ra ry  s f  w r it ­
e r s  d ea l in  th e  s u b -c r e a t io n  o f  n e v e r - n e v e r  w o r ld s ,  
la n d s  ak in  to  L. F ran k  Baum ’s  Oz o f  T o lk ien ’s  M id d le- 
E arth  [ s ic ]  w h ich  i t  w ou ld  b e p le a s a n t  to  e s c a p e  to" 
(220). T h is  d is to r t s  T o lk ien ’s  o v e r -a l l  c r e a t io n , b u t  it  
r e f le c t s  a  comm on re a c tio n  to  h is  r u r a l im a g ery .
W enzel, D avid . M id d le -ea r th : T he World o f  T o lk ien  
I l lu s t r a te d . T ext b y  L in C arter . New York: C en­
ta u r  B o o k s, 1977. 64 p p .
T h is  sm all a r t  book  w a s p u b lish e d  on  th e  fo r t ie th  
a n n iv e r s a r y  o f  th e  f i r s t  p u b lic a tio n  o f  T he H obb it, a s  
Lin C a rter ’s  in tr o d u c t io n , " T here and  B ack A gain,"  
a b o u t c h ild r e n ’s  b o o k s , m en tio n s tw ic e  (10, 13 ). T he  
form at i s  a  s e r ie s  o f  r e p r o d u c t io n s  o f  W enzel’s  d r a w -
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in g s  i l lu s tr a t in g  The H obbit, som e in  co lo r , som e not, 
u su a lly  on r e c to  p a g es; C arter g iv e s  a b r ie f  sum m ary, 
on th e  o p p o s in g  v e r s o  p a g e s , o f  th e  a c tio n  o f  th e  
s to r y . Som etim es, no d o u b t d u e  to  th e  d if f ic u lty  of  
p la c in g  th e  co lor  p r in t in g , th e  s to r y  g e t s  d is jo in te d .  
For exam ple, th e  d o u b le -p a g e  co lor  p r in t , "Thorin  
F in d s a Lock fo r  h is  Key," d e p ic t in g  th e  f in d in g  of 
th e  en tr a n c e  on L on ely  M ountain (44 -45 , w ith  C arter’s 
tex t on 43), is  p laced  b etw een  " S p id ers and  S w o rd s in  
M irkw ood” (41; tex t 40) and " S tran ge  C argo for  R iver  
R unning" (47; te x t , 46). C arter’s  tex t is  o fte n  s im p lis­
tic; fo r  "Moon M y ster ie s  a t R iv en d e ll,” a p ic tu r e  w ith  
Elrond h o ld in g  u p  th e  map to  th e  w indow , C arter o n ly  
m en tion s th a t B ilbo, G andalf, and  th e  d w a r v e s  had "a 
fr ie n d ly  h o st to  d e sc r ib e  th e  w ay  to  th e  L on ely  Moun­
ta in  w h ere  th e  tr e a su r e  la y  concealed"  (21; te x t , 20). 
B ut th e  in t e r e s t  o f  th e  book is  in  th e  d raw in gs: Wen­
ze l h a s  a tw o -p a g e  map o f  th e  a ction  (6 -7 ) , e ig h t  s in ­
g le -p a g e  co lor  p r in ts  (17,21, 24, 29, 33, 41, 48, 52), te n
s in g le -p a g e  b la c k -a n d -w h ite  d ra w in g s  (19, 23, 27, 31, 
39, 46, 51, 55, 57, 59), th r e e  d o u b le -p a g e  co lor  d raw ­
in g s ,  th e  th ird  b e in g  th e  sam e a s  th e  w ra p -a ro u n d  
c o v e r  o f th e  book (36 -37 , 4 4 -4 5 , 6 0 -6 1 ) , and  se v e r a l  
sm aller b la c k -a n d -w h ite  d ra w in g s , on e re p e a te d  (1 and  
15; 3; 34; 42; 62 [ th e  la t t e r  a s e l f - p o r t r a i t ] ) .  A
b io g ra p h ica l sk e tc h  b y  C h arles M. C ollins o f  C entaur  
B ooks m en tion s th a t W enzel had b een  a com ic book  
a r t is t ,  a s  w ell a s  a c h ild r e n ’s  book il lu s tr a to r  and  
a d v e r t is in g  la y -o u t  p er so n  (63); th e  d ra w in g s  s u g g e s t  
a so p h is t ic a te d  com ic-b ook  a r t is t ,  w ith  an ex trem ely  
good  c o lo re r . Gollum (27) i s  draw n in  a p u r e  com ic­
book s ty le ;  b u t th e  o th e r  d ra w in g s  a re  n o t so  o b v io u s  
in  th e ir  tr a d it io n  and  W enzel’s d ec la re d  in f lu e n c e s ,  
in c lu d in g  A rth u r Rackham (63), h a v e  an in f lu e n c e . One 
com plain t i s  th a t  W enzel is  n o t c o n s is te n t  a b o u t th e  
s iz e  o f B ilbo’s  head  in  com parison  to  h is  b ody; in  
som e o f  th e  draw ings., B ilbo lo o k s  lik e  a hum an d w arf.
Q uenti L am bardillion , c o n tin u ed  from  p a g e  43
The seem in g  scr ib a l e r r o r s  m ight be a ttr ib u te d  to  
th e  h a ste  w ith  w h ich  T olk ien  d a sh ed  o ff  th e  p o s t  card  
or it, m ight sim p ly  r e f le c t  h is  o v era ll a tt itu d e  tow ard  
th e  ru n ic  sy s te m , in s id e  and  o u ts id e  o f  M idd le-E arth . 
I t  did n ot "appear" e le g a n t , nor w as it  in  i t s  u se .
T he la s t  q u est io n  w h ich  o u g h t to  be a sk e d  in  a 
s tu d y  lik e  th is  is  "How much d o es  T olk ien  borrow  
from  th e  ru n ic  sy s te m s  o f th e  Germ anic la n g u a g es? "  
T able 3 a n sw e r s  th a t  q u estio n .
All o f th o se  r u n e s  w h ich  h a v e  "Tol." a fte r  them  
a re  e ith e r  com p lete ly  or p a r tia lly  in v e n te d  c h a r a c te r s .  
"Rev." m eans th a t a leg itim a te  ru n ic  sym bol h as b een  
r e v e r s e d  b y  T olk ien  to  ta k e  on a d if fe r e n t  v a lu e . 
T h ose r u n e s  w ith  "(A.S.)" a fte r  them  a re  A n g lo -S axon
r u n e s .  T h o se  w ith  " (N or.)"  a r e  N o r th e r n  R u n es . 
"(O.Nor)" m eans th a t th e  r u n e  i s  from  Old N orse. 
"(Gold.Horn)" and  "(G old.Brac .)" r e fe r  to  fam ous a r t i­
f a c t s  fo u n d  in  N o r se  b u r ia l m o u n d s w h ic h  w e r e  
e n g r a v e d  w ith  r u n e s . "(Go.)" r e fe r s  to  G othic r u n e s .
E ven  th o u g h  th e r e  seem s to  h a v e  b een  an  e x c e s ­
s iv e  am ount o f  b o rro w in g  from  th e s e  ru n ic  a lp h a b e ts , 
to  c r it ic iz e  T olk ien  w ith o u t c o n s id e r in g  w h at h e has  
d on e w ith  them  w ould  be u n fa ir . T olk ien  h a s  r e c r e a te d  
th e  ru n ic  sy stem  so  th a t i t  seem s to  m any to  b e more 
b e lie v a b le  th an  th e  orig in a l; h is  w orld  h as g iv e n  them  
new  life .
NOTES
[1] F. B allhorn , G ram m atography (London: T ru b n er  and  
Co., 1861), 7 5 -6 .
[2] R uth N oel, L a n g u a g es  o f  M iddle E arth  (B oston: 
H ou gh ton -M ifflin , 1980), p . 42.
T able 3
T o lk ien ’s  U se  and  In v e n tio n  o f  R unes
S U B M I S S I O N S
M ythlore a c t iv e ly  s e e k s  su b m iss io n s  o f  a r t ic le s ,  
a r t , l e t t e r s  o f com m ent, p o e tr y , r e v ie w s  and  o th er  
r e le v a n t  m aterial. S ee  p a g e  2 fo r  th e  a d d r e s s e s  o f th e  
a p p r o p r ia te  ed ito r  w h en  m aking su b m iss io n s .
A ll w r it t e n  s u b m is s io n s ,  in c lu d in g  a r t i c le s ,  
co lu m n s, le t t e r s ,  p o e tr y  and  r e v ie w s  m ust be in  o n e  of 
tw o form s:
(1) T y p e -w r itte n  su b m iss io n s  m u st be d o u b le -  
sp a c e d . Two c o p ie s  sh o u ld  b e  su b m itted , in c lu d in g  
th e  o r ig in a l.
(2) IBM com p atib le  form atted  5 1/4" flo p p y  d isk .
T he f i le s  sh ou ld  b e s t r a ig h t  ASCII f i le s  u n le s s  th e  
m ateria l h as b een  w r itte n  u s in g  "Word P e r fe c t" (4.0, 
or m ore r e c e n t , p r e fe r r e d )  or "V olks w r ite r  3 " (2.0
p r e fe r r e d ) . M ost m ateria l p ro d u ced  on a  Commodore 64 
(u s in g  a 1541 d is k -d r iv e )  i s  a lso  a c c e p ta b le . In  a d d i­
tio n , w e h a v e  th e  c a p a c ity  to  r e c e iv e  a r t ic le s  e le c tr o n ­
ic a lly  b y  modem. P lea se  c o n ta c t  P aul Nolan H yde (see  
p a g e  2 fo r  a d d r e s s )  fo r  fu r th e r  in form ation  r e g a r d in g  
th is  p o s s ib il ity .
T h ese  form s o f  su b m iss io n  s a v e s  M yth lore time 
a n d  m o n ey  an d  in  e f f e c t  r e p r e s e n t s  a  m u c h -  
a p p r e c ia t e d  c o n tr ib u t io n  to  th e  S o c ie t y ,  a n d  is  
s t r o n g ly  e n c o u r a g e d  w h e n e v e r  p o ss ib le .
T he p r e fe r r e d  s t y le  o f  a r t ic le s  i s  th e  MLA Hand­
b o o k ! e x c e p t  th a t sh o r t  c ita t io n s  su c h  a s  ib id ., op. 
c it . ,  and  a u th o r  and  p a g e  n u m ber, can  be in co rp o ra ted  
in  p a r e n th e s e s  in  th e  tex t . A n y  a d d itio n a l q u e s t io n s  
c o n c e r n in g  su b m iss io n s  sh o u ld  be a d d r e s s e d  to  th e  
E ditor.
